HERE, O MY LORD

Horatius Bonar, 1808—1889, alt. Kevin Bidgood
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1. Here, O my Lord, I see you face to
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face; — here would I touch and han - dle things un - seen;
God,— here drink with you the roy - al wine of heav’'n,
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Notes

This homophonic setting of “Here, O My Lord” can be varied in many ways. All voices could sing the
tune (soprano) for the first verse; then for verse 2, the ATB might hum or sing on a neutral syllable
under the sopranos who are singing the text. You may wish to have all voices sing the text starting at
measure 9. Similarly, on verse 3, the SAB parts can be hummed or sung on a neutral syllable to
support—but not overshadow —the tenor line, which now carries the tune. The melody returns to the
soprano for the final verse. Using any or all of these options will enlarge the textures available in your
choir’s palette.
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—Kevin Bidgood
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