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ESTE MOMENTO EN PUNTO
THIS IS THE MOMENT

Words and Music by Pablo Sosa
English Tr. Mary Louise Bringle

CANDOMBE  and  MILONGA—forerunners  of  the  tango—are  song-dances  developed  by  Africans 
(mostly  of  the  Bantu  culture)  who were  forcibly  brought  to  the  harbors  of  Montevideo  (Uruguay)  and 
Buenos Aires (Argentina) since the end of the 1700s. Closely related to African religious practices, with 
predominance of strong rhythmic and percussive features (sometimes intermingled, as in this case) they 
express  vigorously  the  feelings  of  a  people  capable  of  celebrating  in  spite  of  exile  and  loss  of  their 
freedom. Estribillo  /  Refrain  II  is  the  result  of a  collaboration  by  participants  at  the  13th  Seminary  for 
Theological  Formation,  Santiago  del  Estero,  Argentina,  1998,  based  on  a  musical  theme  by  Horacio 
Vivares.

A Guitar Edition (including vocal harmonies) is available separately from the publisher, G-7019G.
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