THREE EUCHARISTIC MOTETS
O SALUTARIS HOSTIA

O SAVING VICTIM
Text by St. Thomas Aquinas (1227-1274) Anthony Werner (fl. 1850)
English trans. by Edward Caswall (1814-1878), alt. Arr. by Richard Proulx
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* May be sung 1/2 step higher
Notes

O Salutaris Hostia comprises the final verses of a poem by Thomas Aquinas, for which this popular
melody was written by Anthony Werner in the mid-19th century.

The well-known melody of Tantum Ergo originated in a Stonyhurst manuscript in 1751 and was
arranged and published in London by Samuel Webbe (1740-1816) in his Motets and Antiphons, 1792.
The text is by Thomas Aquinas.

Gregorio Allegri was an Italian priest, composer, and tenor in the Papal Choir. Adoremus in Aeternum
was the concluding antiphon at Benediction of the Blessed Sacrament. This well-known setting was
adapted by Sir Richard Terry in the late 19th century for use at Downside Abbey in England. The
verses are sung to Gregorian Psalm Tone I.
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ADOREMUS IN AETERNUM
BRING ALL PRAISE AND ADORATION

Gregorio Allegri (1582-1652)

Edited by Richard Proulx
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