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Tune: WILDERNESS
David Haas

SONG OF THE TEMPTATION
Luke 4:1-13
Text: Sylvia G. Dunstan
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With a sense of drama ¢ = 80

Notes: “Song of the Temptation” is a musical setting of a wonderful hymn text by the late Canadian 
text  writer,  Sylvia  Dunstan.  This  text  is  a  powerful  reflection/proclamation  of  the  Gospel  that  is 
appointed in all three cycles of the Lectionary for the First Sunday of Lent. The story of the temptation 
of Jesus is offered here in a creative way that truly embodies the pathos of the gospel. This hymn 
could be utilized in many different and creative ways. It could serve as a gathering hymn, a response 
to the gospel/homily, or the stanzas could be interspersed throughout a dramatic proclamation of the 
gospel reading with different solo voices and sections of the choir taking different stanzas.

Performance: Regardless of where or how this hymn is used liturgically, it should be accompanied 
very simply so that the power of the words can be conveyed. If a cantor is utilized, they must prepare 
well the nuances and emotional contour of the message. The recording can be helpful in this regard.


