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Introduction Arr. Tony Alonso
Conga*
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“Come, All You People”
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Come, all you peo-ple,
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come and praise your Mak-er.
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*Conga should continue pattern throughout measure 12.
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1. Last time (to continue)*

“Alabaré”
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Come now and wor - ship the Lord. Lord.

Last time (to continue)*
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Come now and wor - ship the Lord. Lord.
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la - ba-ré a mi Se - fior. oa - ré, a - la-ba-ré a mi Se-fior.
Verse 1(D) (A7)
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U - nos o - ra-ban, 0 - tros can-ta-ban, y to-dos a-la-ba-ban al Se - fior.__ A-la-ba -

*When taking the “last time” ending, percussionist should play the first beat of measure 11, then tacet. A beat in the new style
begins at measure 13.



